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Thanksgiving In May 

The conclusion of our 2007-08 season provides an oppor-

tunity to review what we have accomplished together mu-

sically as an orchestra and together as an organization.  My 

short assessment is: WOW! 

The repertoire that we have enjoyed 

exploring together was substantial, 

to say the least.  Shostakovich’s 

Fifth is a monumental work that in-

spires both musically and philoso-

phically.  I am so pleased that we 

had the good fortune to experience 

its challenges and joys together.  I 

hope that we will all now have a 

more personal understanding of how 

a composer’s strength of character can be communicated 

in ways that extend beyond the obvious sounds of the mu-

sic itself.  Shostakovich managed to thrill us with his musi-

cal construction while also making a statement about how 

dedication to one’s art can and should overcome a political 

system that worked against personal creativity and expres-

sion.  It’s rare that a youth orchestra can experience this 

piece in performance.  Thanks for all you did to make that 

possible for us. 

We had the privilege of performing with the RPO’s princi-

pal flutist, Rebecca Gilbert. We are blessed to have access 

to the artists of the RPO both as mentors and, perhaps es-

pecially, as soloists.  Ms. Gilbert was so very musical, en-

thusiastic and generous to us.  We always improve our 

own musicianship when be make music with performers 

who are more skilled that ourselves.  Next season, we will 

welcome Wilfredo Deglans as soloist on our first concert.  

That also promises to be a very special event. 

Our own solo performers who appeared as winners of the 

concerto competition were all wonderful, as well.  I know 

that the professionals who served as judges were hard 

pressed to select the final winners from among the number 

of very talented contestants.  It’s always a thrill to have 

our own players appear in the spotlight, and this season 

was no exception.  Bravos to all of you! 

The Side-by-Side concert was astounding.  I wish that 

each of you could have the amazing experience of hearing 

Scheherazade from the best “seat” in the house:  the po-

dium. The sheer sound of 170 musicians on the stage on 

the Eastman Theatre is miraculous.  It’s not just in the very 

full moments that the vibrancy of the music can be over-

whelming.  The moments of pianissimo performed skill-

fully by our combined forces were perhaps even more 

meaningful than the fortissimo climaxes.  There was real 

beauty created throughout the performance and the audi-

ence’s reaction to our efforts was also thrilling.  We should 

all be thankful for our association with the RPO and for 

the commitment that our parent organization brings to mu-

sic education in general and to us in particular.  Although 

it took some effort on everyone’s part, the rare opportunity 

to repeat the program in a fine acoustical setting at The 

Smith Opera House proved also to be a great occasion.  

Thanks to everyone for making that event a reality. 

The concluding concert was a terrific way to complete this 

season’s musical journey. The Samson and Dalila was a 

wonderful celebration and the Respighi was absolutely 

thrilling.  The reverberations from the final section are 

probably still ringing in the hall! 

The musical pleasures that we’ve experienced together 

should remain with all of us for a long time.  It’s part of 

how an orchestra builds a tradition of celebrating great 

music together over the years.  Many activities help build a 

tradition of serious musical fun.  Tours are always excit-

ing, concerts are reasons to rejoice and, often, weekly re-

hearsals give us a chance to savor musical moments that 

give us all goosebumps.  But, ultimately, it’s the people 
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who dedicated themselves to making the music happen; 

they should also be celebrated.  In our organization it’s 

every one of you who play, your family and friends who 

make it possible for your dedicated participation to hap-

pen, the RPO for its musical support, and the Board Mem-

bers, alumni and supporters of our RPYO who continue to 

make our musical experiences possible.  I’m grateful to 

everyone involved for the music we make together.  Re-

gardless of what the calendar may indicate, it’s Thanksgiv-

ing all year long.  Have a great summer!  DH 

 

 

 

 

 

 

Outreach—Music in our Schools 

Stay tuned for a unique playing and community outreach 

opportunity for the 2008-2009 school year. The RPYO, in 

partnership with a Rochester City elementary school, will 

be offering a monthly series of informal and interactive 

small ensemble concerts to second graders. Through these 

concerts, the young students will be exposed to some fun-

damentals of music making, listening, and enjoyment. We 

feel that each RPYO member has something unique to 

share.  Membership in an established ensemble is not re-

quired and the formation of new ensembles for this pro-

gram is highly encouraged. The playing of sophisticated 

chamber music repertoire is not necessary as we would 

like to expose the students to various music levels and 

styles. We are certain that the students will benefit from 

this experience. We are also sure that our RPYO musicians 

will enjoy the opportunity to share their music with these 

young students who generally do not have the economic 

resources to study an instrument. By giving their talent and 

time, our student’s lives will be enriched as well. The time 

commitment would be minimal (3-4 hours on a single 

weekday) and may count as community service hours at 

your high school. 

We welcome your participation in this wonderful partner-

ship. 

Please contact Patty Yarmel, Bonnie Kramer, Mary Ellen 

Womack, Julia Figueras or Susan Basu with your ques-

tions, comments, or suggestions. 

Congratulations to our fine 2007-2008  
RPYO Concerto Competition Winners! 
 

 

March 9, 2008 Russian Tales Concert 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

May 18, 2008 Pines of Rome Concert  

Greg Hammond 

Trombone 

Rebecca Copek 

Flute  

Andrew Hawk 
Piano 

Kim Lourette 

Contrabass 

Kieran Hanlon 

Violin 

Thank You from the Snack Committee 

Thank you to all the parents who brought in snacks each 

week for our hard working musicians. Your contributions 

were enjoyed and appreciated. Many thanks to the parents 

who volunteered to be servers. Thank you for giving up 

your Sunday afternoons to move tables, pour drinks, and 

put out endless chips and cookies so that the students 

could really enjoy their breaks. We are also very grateful 

to those of you on the snack committee for helping to 

make the sectional rehearsals special for the musicians. 

Thank you for all your suggestions, enthusiasm, generosity 

and, of course, all the tasty treats you prepared and 

brought in for the musicians. They really ate well. Last, 

but certainly not least, we are grateful to Micke Minster 

for the care and feeding of our RPO mentors. Thank you 

for sharing your superb baking skills and doing so much to 

make the mentors feel welcomed and appreciated. 
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2010 RPYO Tour Committee  
Call for Tour Committee Chair & Members 

The RPYO Parent Advisory Committee has begun 

exploring possible destinations for an April 2010 

tour.  

It is now looking for a chair of the Tour Committee 

who has experience with previous RPYO tours as a 

chaperone or as a parent of a participant. It also 

welcomes RPYO parents to join the committee and 

take part in our tour planning. The committee will 

tentatively meet in late June. 

If you are interested, please contact RPYO        

Co-Chairs Bonnie Kramer (at 442-4241 or at      

oncopsych@aol.com)  or Mary Ellen Womack (at 

224-8519 or at mewomack@rochester.rr.com).  

Kudos and Applause!! 

RPO Symphony Showhouse Musicians! 

Several RPYO musicians volunteered to perform at events 

of the RPO’s Symphony Showhouse that is a major fund-

raiser for the RPO’s Education  and Outreach Department: 

Harpist Sarah Kramer; a number of our RPYO Trumpet 

Section who play in the Eastman Community School’s 

Trumpet Ensemble; Louisa and Margaret Womack as a 

cello-bass duo; vocalist Kate Lee and her band No Strings 

Attached; and Harpist Mikaela Davis  We are so pleased 

to have our RPYO students contributing to the success of 

this wonderful fundraiser.  

RPOôs Bagel Brunch RPYO Soloist 

RPYO Violinist Gigi Monachino performed for RPO con-

cert patrons and RPO Pops Conductor Jeff Tyzik at the 

Bagel Brunch before the RPO’s May Casual Sunday Mati-

nee concert.  

Compass Quartet  

Quartet members William Cho, Kieran Hanlon, Mike 

Sabatka, and Stephen Ryck were invited by RPO Presi-

dent and CEO Charles Owens to perform at a special RPO 

cultural event at the Del Monte Lodge in Pittsford in May. 

More Accolades   

Mike Sabatka (Viola) and Lydia Shewan (Violin) both 

performed in Churchville-Chili High School’s spring pro-

duction of Beauty and Beast. Mike was the Beast and 

Lydia was Mme. de la Grande Bouche (“The Wardrobe”). 

Lydia was also in Roberts Wesleyan College’s production 

of The Sound of Music. 

Joe Pelton (Trumpet) from Marcus Whitman High School 

in Middlesex received the New York State Field Band 

Conference Scholarship Award. 

Kieran Hanlon (Violin) was selected by a nationwide 

audition to be Principal Second Violin in the Music for All 

Honors Orchestra of America performance in Indianapolis 

this past February. He also sang that same month in the 

American Choral Directors Association All Eastern Con-

ference Mixed Chorus in Hartford. 

Mike Sabatka joins RPYO Musicians Will Cho, Greg 

Hammond, and Kieran Hanlon as a 2007-2008 winner of 

the WROC Channel 8 Scholastic Spotlight Arts Award. He 

was featured on  Channel 8 on May 22. 

Jack Chang (Piano), Evan Henry (Trumpet), Laura Pill-

man (Flute), and Joyce Shin (Flute) were winners of the 

Eastman Community Music School’s 2008 Honors Jury. 

The Diamante Piano Trio that includes Margaret 

Womack (Cello) and Cassie Zhang (Violin) was awarded 

3rd Prize in the 2008 International Chamber Music Festival 

Competition, sponsored by the Chamber Music Founda-

tion of New England. 

Margaret Womack was also First Place Winner in the 

high school division in the Fortissimo! 2008 Solo and 

Chamber Music Competition. 

Molly Bacon (Oboe) and Matt Owens (Violin) were in-

ducted into Tri-M.  

Stephen Russell (Trombone) was a featured soloist in the 

Hochstein Youth Wind Symphony this year and received 

Honorable Mention in the voice category of the Friends of 

Music Young Artists Music Competition in Geneseo. 

Karis Schneider, an 11th grader at Brighton High School, 

won 3rd place in the Sokol High School Literary contest 

for her story “Perfection.” 

Sarah Whalen-Cohen was nominated to serve as a Na-

tional Scholar representing New York at the National 

Young Leaders Conference in Washington, D.C. 

 

 

Congratulations to our multi-talented students! 
 

 

mailto:oncopsych@aol.com
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RPYO 2008 SENIORSô PLANS 

Our warmest wishes go with you as you move on to new places and new experiences.  

Please keep in touch with us. We would love to hear from you and learn what you are doing. 

Senior Instrument College or  University Possible Major 

Chris Capurso Percussion Crane School of Music, SUNY Potsdam Music Performance/Business 

Jack Chang Clarinet University of Rochester Biology and Psychology 

William Cho Violin Columbia University Political Science & Economics 

Katie Contino Cello Ohio State University Politics and Society 

Rebecca Copek Flute Ithaca College Flute Performance 

Carolyn Gombert  Horn University of Rochester Environmental Sciences 

Greg Hammond Trombone Eastman School of Music Music Education & Performance 

Kieran Hanlon Violin Univ. of Michigan School of Music Violin Performance 

Andrew Hawk Horn New England Conservatory of Music Piano Performance 

Eliot Heaton Violin Oberlin College Undecided 

Evan Henry Trumpet Eastman School of Music Jazz Studies 

Mariah Holt Horn Ohio State University Music Education & Performance 

Michael Kerper Cello West Point Undecided 

Ariadna Kryazheva Violin  University of Denver, Lamont School of Music Violin Performance & Vocal Jazz 

Michael Landgren  Bassoon Duquesne University Biology 

Katie Lantuh Bassoon University of Rochester Undecided 

Jubin Matloubieh  Bass Eastman School of Music/UR Bass Performance & Math 

Jake Messina Flute Duquesne University Pharmacy 

Rory OôConnor          Viola Baldwin-Wallace College Piano, Music History, Theory & Composition 

Joe Pelton Trumpet Mercyhurst College Music & Biology 

Paul Phelan Bass University of Notre Dame History, International Relations, or Physics   

Nina Piazza Percussion Williams College Biology & Environmental Science 

DôArcy Placilla Cello College to be finalized Psychology Major 

Laura Pillman Flute Baldwin-Wallace College Flute Performance 

Hannah Reilly Bassoon Bowling Green State University  Music Performance & Music Education 

David Reuss Horn Vassar College Undecided 

Stephen Ryck Cello Syracuse University Music Education 

Mike Sabatka Viola Oberlin College Conservatory Viola Performance 

Lydia Shewan Violin Roberts Wesleyan College Music Education 

Joyce Shin Flute University of Pennsylvania Bio-engineering 

James Waterman Percussion University of Hartford Percussion Performance & Music Education 

Sara Wigderson Cello SUNY Geneseo Psychology 

Margaret Womack    Cello Eastman School of Music Cello Performance 

Matt Yaeger Violin University at Buffalo  Business Administration & Political Science 

Cassie Zhang Violin Harvard University Undecided 

Elaine Zhong Violin Cornell University, College of Agriculture & Life 

Sciences  

Biological Sciences 
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A Glimpse Inside the Curtis Institute 

I had a chance to spend some time in March with percus-

sionist Mike Sparhuber, RPYO 2007. Mike, who gradu-

ated from Brockport High School last June, was home 

from Philadelphia on his spring break and was happy to 

talk about his first year studying at the Curtis Institute as a 

percussionist.  For most of us, the Curtis Institute is a fa-

bled, mysterious place, associated with prodigies like vio-

linist Hilary Hahn who started there at the age of ten. Now, 

with one of our own RPYO musicians actually there prac-

ticing and playing inside the elegant old mansion on Rit-

tenhouse Square, we have been given a rare peek through 

those exclusive doors. 

Curtis is exclusive not because it is expensive. All admit-

ted students—that is, all forty of them admitted each 

year—study there tuition-free. It is exclusive because it 

accepts so few of those who apply. Of the forty admitted 

in a year, approximately two-thirds play orchestral instru-

ments. The others are opera singers, keyboard players, 

composers and conductors.  As its brochure states, Curtis 

“trains exceptionally gifted young musicians for careers as 

performing artists on the highest professional level.”  Per-

haps forty percent of the instrumentalists come from 

abroad, reducing the chances even more that a percussion-

ist from Brockport, New York could ever conceive of get-

ting in.  

Mike’s mother, Barb, admits she is glad they did not know 

that much about Curtis when Mike was encouraged by his 

Eastman Community Music School teacher, Ruth Cahn, to 

apply there. She certainly had not groomed Mike to aspire 

to one of the most renowned music conservatories in the 

world. Mike would have been thrilled to attend Eastman or 

the University of Michigan, music schools that also ac-

cepted him. Mike was not one of those young musicians 

whose entire life revolved around practicing. 

“Competitive” was never an adjective we would tag onto 

him. In his three years in the RPYO, Mike was a quiet, 

calm, but utterly focused presence in the percussion sec-

tion; he was a great team player with an unerring sense of 

timing and rhythm--and a bright smile and understated 

sense of humor. He had such a minimal interest in display-

ing his personal talents that the only competition he en-

tered in high school was the Rochester Philharmonic 

League’s Young Artist Audition in 2007.  Here Mike won 

big: first place in the instrumental (non-string) division 

and a special award that led to a performance with the 

RPO last summer. 

Barb Sparhuber acknowledges she had some misgivings at 

first about Curtis. Its competitive reputation was antitheti-

cal to Mike’s personality. The elegant building that houses 

the Institute seemed formal and of unmatched prestige. 

The fact that there are no collegiate-style dorms, eating 

halls or student unions was ample fodder for parental anxi-

ety. At the age of eighteen, Mike, who had never lived 

away from home for more than the length of a summer 

music program, would have to stay in an apartment to shop 

and cook and clean for himself. 

Now, six months after Mike started at Curtis, his mother 

can say how perfect Curtis is for him and how grateful 

they are for this extraordinary opportunity given to Mike. 

Whatever competitiveness may have been needed to get 

into Curtis is left outside the Institute. With a total size of 

160 students, Mike knows and is known by everyone. The 

staff keeps a caring eye on everyone. The atmosphere of a 

supportive foster family is nurtured by events like the 

weekly afternoon Wednesday teatime for the entire Curtis 

community and by the informal recitals students give for 

one another.    

No question, however, the study atmosphere is intense, 

and that seems to suit Mike. He ran off the list of at least 

fifteen different classes or ensembles he has each week, 

including, music history, Western Civilization, harmony, 

solfege, counterpoint, supplementary piano, private lesson,  

as well as percussion ensemble, full orchestra, chamber 

orchestra and opera orchestra.  Mike wanted to make the 

point that he feels much better prepared by Margaret 

Henry’s series of theory classes at Eastman than many of 

his Curtis colleagues appear to be. The music history class, 

however, goes fast and is challenging. In the years to come 

he can also take without charge whatever classes he wants 

at the University of Pennsylvania across town.  Philadel-

phia Orchestra Saturday night concerts are always free. 

His private lessons with the principal timpanist of the 

Philadelphia Orchestra, Don Liuzzi, have been a revela-

tion.  Mike’s training under Ruth Cahn was superb, but 

Mr. Liuzzi has him, like his other students, go back to fun-

damentals, such as how to hold his sticks, how to tap them 

on the drum heads to get particular sounds. The goal is to 

become as efficient and precise as possible in his hand 

movements. Mr. Liuzzi requires not only technical mastery 

of whatever Mike is playing but also a full musical under-

standing of the entire work. 

The orchestra meets two or three times each week for a 

weekly performance of new repertory, often under the di-
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rection of well-known visiting conductors. If it is prepar-

ing for one of its three major concerts (that take place at 

the Kimmel Center, home of the Philadelphia Orchestra 

and, at least this winter, at Carnegie Hall in New York), it 

rehearses intensively like a professional orchestra during 

the week of the concert. Like members of a professional 

orchestra, the students are given travel and food stipends 

when they go out of town to perform. 

Mike still is amazed by the renowned conductors who 

come by Curtis to work with the orchestra both for its 

weekly concerts and for the major ones. So far, he has 

played under Christoph Eschenbach (Philadelphia Orches-

tra), Simon Rattle (Berlin Philharmonic), Charles Dutoit 

(longtime music director of the Montreal Symphony and 

now of Royal Philharmonic Orchestra), and  James Conlon  

(longtime principal conductor of the Paris Opera and now 

the Los Angeles Opera and music director of the Ravinia 

Festival). Alan Gilbert (music director-designate of the 

New York Philharmonic) conducted their Carnegie Hall 

concert this winter.  

Mike told about the time the orchestra was to rehearse 

Ravel’s “The Waltz” with James 

Conlon, but the maestro was late 

in arriving. So the orchestra 

started without him and was 

partway through when he ar-

rived. Mr. Conlon smiled and 

took a seat until they finished 

negotiating the tricky climax 

when everything sounds like it is 

falling apart—but it didn’t.  He 

complimented them all before 

taking the baton to start all over. 

Barb may still occasionally question Mike’s eating and 

sleeping habits, but she no longer worries about him feel-

ing out of place in this unique musical environment. She 

knows the faculty and staff want him to thrive there and 

will give whatever support they can in preparing him to 

become a  professional percussionist.   

Now when I watch Charles (“Chip”) Ross, principal tim-

panist of the Rochester Philharmonic Orchestra and a Cur-

tis Institute graduate, I can easily imagine Mike Sparhuber 

in a few years standing on a stage behind a set of timpani 

or an array of percussion instruments. His thorough and 

supporting training at Curtis will surely take him far. 

For the present, Mike is excited about the Curtis Sym-

phony Orchestra’s new commercial recording, to appear 

next year, of Hindemith's Klaviermusik mit Orchester and 

Dvorák's Symphony No. 9 ("From the New World”) that 

they just performed with Christoph Eschenbach at the 

Kimmel Center for the Performing Arts. 

Susan Basu 

 

 

An Interview with Mentor and RPO 

Clarinetist Robert DiLutis  

1.  When did you begin to train seriously? 

I became serious in the 8th grade after competing in the 

New York Philharmonic Young Artist Competition. 

2.  Why did you choose the clarinet? 

I actually started on the trumpet in the 4th grade but 

switched to clarinet because it was so much easier to play 

high notes! 

3.  Was there a turning point in your musical development 

as a young performer? 

Yes, when the Peabody Preparatory came to my school in 

the 7th grade and offered scholarships to me and my 

brother, John.  He later became a trombonist with the San 

Francisco Symphony. I began study at Peabody with Wil-

liam Blayney in the 7th grade.  

4.  Why did you become a mentor for the RPYO? 

I wanted to share the experiences and knowledge I wish I 

had when I was in youth orchestra with RPYO students. 

5.  What's the key to helping a student advance beyond a 

plateau?  

Recording yourself is paramount to becoming successful. 

It helps your development of listening skills. The better 

they are, the better you will become as a musician. 

6.  Are there areas of your own performance that you 

are still working to improve?  

I am always studying and working to improve and learn 

new things. My teachers inspired me to always remain a 

student. 

7.  You recently performed with the New York Philhar-

monic on its historic trip to North Korea. How did you get 

that opportunity? 

I was recommended by several members of the orchestra. I 

went down to the city and played a trial week, and then 

they invited me to go on the tour. 
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8.  What's the difference between playing with the NY Phil-

harmonic as opposed to the RPO? 

The NYP is much louder! 

9 . Was it any different playing before an audience in a 

closed society like North Korea?  

The audience in Korea was very still during our perform-

ance. They seemed to be trying to figure out what Ameri-

cans were like. 

10.  What musical forms, besides classical, do you most 

enjoy? Why? 

I listen to all types of music. Popular, Latin, Greek, his-

toric, opera, etc. I love incorporating these influences into 

my own music. 

 

 

 

 

 

 

 

 

 

 

 

Auditioning for Music School 

Well, it’s signed, sealed and sent-that form that has com-

mitted my senior to four years at conservatory and com-

mitted the family to four years of anxiety, travel and 

loans.  Am I relieved?  In a way, it has been such a gruel-

ing process I am still in a state of shock.  We rode the 

roller coaster too many times too far and we arrived at 

launch just a bit haggard. 

Do I have advice? Yes, and, as with all advice, take what 

you want and leave the rest. First, research the 

schools.  Look at their web sites, talk to students who are 

currently enrolled and VISIT. This last item is para-

mount.  I cannot tell you just how important this is.  Noth-

ing substitutes for a physical impression of place, experi-

enced personally. Try to visit while classes are in session 

to get an accurate impression. 

Once you decide to do campus visits you must make fur-

ther choices: how far, what mode of transportation and 

how large is the instrument relative to the mode of trans-

portation (airlines loathe basses)? That being thoroughly 

discussed and firmly decided, make those trips! 

Once you have decided which schools are likely candi-

dates, talk to your teacher for his/her thoughts on your 

choices. They will help you with repertoire: which brings 

me to requirements. Each school has its own; check with 

them frequently as the application date approaches to be 

sure that nothing has changed. Are SATs and/or SAT IIs 

required and are there any other academic requirements 

particular to the school or schools to which you are apply-

ing. Juniors should be preparing musically for the audition 

process, which will start in October or November of senior 

year, with prescreening CDs. This is becoming a standard 

procedure at schools receiving high volume applications 

for particular instruments.  High quality recordings are 

available locally; we recorded at Black Dog, and others 

have used Red Creek. This is rather pricey, but it is impor-

tant that the prescreen CD be of high quality.  

The most important step in this whole process —  more 

important than any other item — is the TRIAL LESSON. 

Arrange to take one or more lessons with the teacher 

whose studio the student is applying for.  Set up a gener-

ous amount of time to get to know this teacher to deter-

mine a student/teacher fit. Acceptance at a school where 

the student/teacher fit is bad is a situation you want to 

avoid if possible. Should this happen, visit the school 

again, have a couple of lessons and then review the situa-

tion. 

We have covered campus visits, audition requirements 

(academic and repertoire), prescreening CDs and trial les-

sons. What’s next? The application itself: most schools are 

taking electronic applications. Some allow you to open an 

account and work on the application at your leisure; others 

only give you a window and you must complete the appli-

cation within the time allowed or you have to start over. 

Be prepared: have a list of repertoire, current awards, 

teachers names and addresses; have personal information 

and student statements ready to input; and lastly, and most 

importantly, have your credit card information handy. If 

possible keep a hard copy of all the applications.  

Each school should have its own colored folder or some-

thing to keep information pertaining to that application 

organized: rubber bands, paperclips, a box on the kitchen 

counter. 

After the application is done start thinking about the 

FAFSA. AHHHHH 

This hefty tome will ask ALL about you. When you are 

finished filling this out the government will know more 

about you than you do. Furthermore they will know what 

to do with all this information when it comes time to 
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award financial aide.  Now for the lucky few, the schools 

they are applying to will also require the CSS. These 

forms can be found online and worksheets can be 

downloaded for your reading pleasure.  These forms need 

to be attended to by February or, at the latest, March 1st of 

the attendance year. You will also have to do your taxes on 

time that year. AHHHH. 

Now we move on to Auditions. You will be sent an audi-

tion place and time, usually in time to make arrangements 

for hotels and planes, etc. If you have an idea of when an 

out of town audition is taking place, for which you will 

need hotel accommodation or airline tickets, it might be 

wise to make a reservation in advance and cancel or 

change as necessary.  This is stressful and expensive.  The 

student is not a particularly relaxed traveling companion, 

so be prepared to agree, acquiesce, and otherwise placate 

your prodigy as you proceed through the auditions which 

will typically occur every, or every other (if you’re lucky), 

weekend starting in January.  Some schools have rolling 

admissions, which would be a bit easier on you.  I believe 

you can set up a date to audition any time after the applica-

tion. 

Now auditions are finished and you go home to wait. God 

bless you all, it was harder than giving birth!! Watching 

these beautiful, talented, young musicians going through 

the process was very hard for me. The outcomes were joy-

ous, some puzzling, but the end did come, the letters ar-

rived — some large, some small, some bringing smiles, 

some tears. 

Now its decision time. Which one? The GAP is how 

much???? Good luck and good night. 

Mary Ellen Womack 

 

 

 

 

  

RPYO Alumni Reunite in St. Louis 
 

RPYO Alumni seem to be gravitating to St. Louis.  Gina 

LaRossa  (Clarinet ô97 ) is in medical residency there at 

Washington University. Jon Vinocour, (Viola ô97), the 

new Principal Viola of the St. Louis Symphony shares an 

apartment with his twin brother Josh (Horn ô97) who is 

completing his PhD at Wash. U. Soon Ward Stare 

(Trombone ô99) will move to St. Louis from Los Ange-

les to begin his new position as Resident Conductor of 

the St. Louis Symphony Orchestra and Music Director of 

the St. Louis Symphony Youth Orchestra.  
 

 

 

 

Celebrate the RPYOôs season at 

our  
 

 RPYO Family Picnic! 
 

Sunday, June 1 -- 1-3 p.m.  
  

MENDON PONDS PARK 
Canfieldwoods Shelter 

(Rain or Shine) 
 

Weôll have a grill, drinks, plates, etc.  

You can bring your own food for grilling,  

and salads, sides, or desserts to share.  

 

All the family and your guests are welcome  

to come and relax, and to have a final time 

together before summer vacation. 

Check Out Our RPYO Web Site! 

Go to www.rpyo.org for forms, calendar informa-

tion, and photos of events, such as the fall retreat 

and recent tours. 

http://www.rpyo.org/

